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The Gesher Music Festival Presents

VOICES RISING
The music that has shaped a culture, protested regimes,
and illuminated the underrepresented: the Gesher Music
Festival explores these themes through the prism of
classical chamber music in its upcoming eighth
season, VOICES RISING. Learn more about our family
concerts and museum tour on our website.
The Legacy of Tin Pan Alley
Thursday August 16, 7:30pm
The Missouri History Museum
As part of the Muny Memories exhibit.
Rise Up: Sounds of Protest
Saturday August 18, 7:30pm
The 560 Music Center
Giving Voice
Sunday August 19, 3:00pm
The JCC’s Wool Studio Theater

geshermusicfestival.org
314.442.3283

MISSOURI CHAMBER MUSIC FESTIVAL
DUO

Monday, June 11, 2018 at 7 pm
Winifred Moore Auditorium, Webster University
470 East Lockwood Avenue, Webster Groves
Sonata for Two Pianos / Francis Poulenc
Songs of the Mouse People / Martin Bresnick
Six Pieces in Canonic Form, Op. 56 / Robert Schumann
Variations on a Theme by Beethoven, Op. 35 / Camille Saint-Saëns

MOCM MORNING MUSIC

Wednesday, June 13, 2018 at 10:30 am
The Pillsbury Theatre, 560 Music Center
560 Trinity Avenue, University City
In Partnership with the Department of Music, Washington University in St. Louis
Suite for violin, clarinet, and piano, Op. 157b / Darius Milhaud
Caprice on Danish and Russian Airs, Op. 79 / Camille Saint-Saëns
Six Romanian Folk Dances / Béla Bartók
Trio for Flute, Cello and Piano / Bohuslav Martinů

STRING SERENADE

Thursday, June 14, 2018 at 5 pm
First Congregational Church of Webster Groves
10 West Lockwood Avenue, Webster Groves
Serenade for Two Violins and Viola, Op. 12 / Zoltán Kodály
String Quintet No. 2 in G Major, Op. 111 / Johannes Brahms

FESTIVAL FINALE

Saturday, June 16, 2018 at 7 pm
E. Desmond Lee Hall, 560 Music Center,
560 Trinity Avenue, University City
Contrasts for Violin, Clarinet, and Piano / Béla Bartók
And I Always Thought / Martin Bresnick
Piano Quintet in F Minor / César Franck
mochambermusic.org / 314.882.0053
facebook.com/MOChamberMusic
twitter @MOCMFestival / instagram @mochambermusicfestival

Programs and artists are subject to change. Cover photography: Jennifer Lin
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WELCOME TO SEASON 8
Hello and welcome to the Missouri Chamber Music Festival!
We are celebrating our 8th year of presenting chamber music
concerts in St. Louis and there is a special excitement about
this year. It has long been thought, in many different cultures,
that the number "8" signifies regeneration and the beginning of
something new. MOCM is feeling it!
We continue to look for ways to serve our musical community
with depth and meaning. This past April, we were pleased to
bring composer Martin Bresnick to St. Louis for a spotlight
weekend of his varied and energized chamber music. It was a
wonderful way to immerse and connect with an American
master and his music. Look for Bresnick pieces on the first and
last concerts this week.
This year, the concerts of the Festival give special focus to
“authenticity." Each of the composers represented across our
four concerts possessed the ability to compose in ways true
to their own spirit despite external pressures. Their communicative voices shine through these masterworks. Each performer
gives nothing less than their authentic self when partnering with
colleagues and sharing this great music with you, our audience.
And we can think of nothing more purely authentic than your
experience as a listener during these performances. Whether you
are experiencing an unfamiliar work like Martin Bresnick’s Songs
of the Mouse People, or immersing yourself in often-heard, much
loved works by Brahms and Franck, you are having a unique
moment of truth! There is no “fake news” in live performance!
We appreciate this and hope that you enjoy your experiences at
all of our concerts.
Please consider a tax-deductible contribution to the Missouri
Chamber Music Festival. Your continued support enables us to
invest in creative programming, produce memorable concert
experiences and educational programs for adults and kids, and
promote the musical expression of today by commissioning new
works from living composers. We believe all of this enriches the
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cultural scene of St. Louis and creates lasting connections which
strengthen our communities. Please be sure to see us after the
concert!

Nina Ferrigno & Scott Andrews
Directors, Missouri Chamber Music Festival

MOCM 2018 FESTIVAL ARTISTS
Scott Andrews, clarinet
Celeste Golden Boyer, violin
Hannah Collins, cello
Michael Compitello, percussion
Jelena Dirks, oboe
Nina Ferrigno, piano
Catherine French, violin
Edward Gazouleas, viola
Hugh Hinton, piano
Nadine Hur, flute
Angela Kim, piano
Jennifer Lucht, cello
Kazuko Matsusaka, viola
New Morse Code
Bjorn Ranheim, cello
Maria Schleuning, violin
Angie Smart, violin

BOARD OF DIRECTORS

Nina Ferrigno, President, Artistic Director
Scott Andrews, Secretary, Artistic Director
Siroth Charnond
Jennifer Lin
Linda Peterson
Bob Roeder
Jon Shulan

PHOTOGRAPHY & GRAPHIC DESIGN
Jennifer Lin
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Duo
Monday, June 11, 2018 at 7 pm
Winifred Moore Auditorium, Webster University
Sonata for Two Pianos 				
1) Prologue
2) Allegro molto
3) Andante lyrico
4) Epilogue
Nina Ferrigno, Hugh Hinton, pianos

POULENC

Songs of the Mouse People 			
New Morse Code
Hannah Collins, cello
Michael Compitello, vibraphone

BRESNICK

Intermission
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Six Pieces in Canonic Form, Op. 56 		
Arr. C. Debussy
1) Pas trop vite
2) Avec beaucoup d’expression
3) Andantino
4) Espressivo
5) Pas trop vite
6) Adagio

SCHUMANN

Variations on a Theme by Beethoven, Op. 35
Nina Ferrigno, Hugh Hinton, pianos

SAINT-SAËNS

Though Francis Poulenc (1899–1963) had written a Sonata for Piano, 4 Hands
in 1918, it wasn't until late in his career that he began to produce works for
two pianos. He completed the Sonata for Two Pianos in 1953. The Sonata is
a serious and demanding work for audiences and performers alike, and
Poulenc's essential qualities as a composer are evident throughout. The
contrast between bustling movement and extraordinary calm is one of
the hallmarks of the Sonata. The work contains a number of allusions to
church bells—not the clangorous gongs of Mussorgsky's Pictures at an
Exhibition, but evocations of a gentler sort, more like the suggestion of a
village church. The first movement, marked Prologue, is assertive and
passionate, almost Schumann-esque. The central section provides a
moment of quiet contrast, while a tolling effect in the coda brings the
movement to its end. The Allegro Molto is a scherzo characterized by
jaunty, agitated themes. The Trio starts dramatically, ultimately
receding into ethereal quiet. The beginning of the Andante Lyrico builds
with an ever-increasing weight. The sprightly, playful Epilogue rounds
out the work with the kind of exuberant finish that is characteristic of
Poulenc's multimovement works. The mood darkens as the movement
pushes forward to a tragic climax; the gravity is dissipated, however, with a
spirited burst at the conclusion.
Martin Bresnick (b. 1946) writes the following about Songs of the Mouse
People: “Songs of the Mouse People is based on Franz Kafka's last short
work, ‘Josephine the Singer, or the Mouse People.’ In that remarkable
valedictory story Kafka meditates on a mouse diva, Josephine, and her
relationship to both her art and her audience. In my composition I have
translated sentences from the original that suggested (to me, at least) titles
in the mouse people's multi-volume treasury of songs. There remain two
books of five songs each in the first volume, and two further books of songs
in volume two.”
Volume One, Book I
1. Common Squeaking (Made apparent by its delicacy)
2. That Peace We Yearn For
3. Every Disturbance Is An Opportunity
4. A Thousand Pairs Of Shoulders Tremble
(Under a burden actually meant for one)
5. Laughter Stops (When we see Josephine)
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Robert Schumann (1810–1856) composed his Op. 56 Etudes, entitled Six
Pieces in Canonic Form, in the spring and summer of 1845. The Etudes were
the result of an intense course on counterpoint Schumann undertook with
his wife, Clara, early in 1845. He had also become enamored of a hybrid
instrument, the pedal piano. In an attempt to master the polyphonic style,
he wrote pieces imitating the works of J.S. Bach, which he played on, and
intended for, this instrument. By the early 19th century, two types of pedal
pianos had developed, the first, a device that used the same strings as the
fingered keyboard and the second, a separate unit placed under the grand
piano, employing hammers to strike its own strings. It is most likely that
Schumann played the Etudes on the latter type, one of which he possessed.
Schumann expected the instrument to become popular, but as this never
happened, the Op. 56 Etudes were arranged for piano two- and four-hands.
This arrangement of the Etudes is a more sonically satisfying realization
of Schumann’s original concept. The depth and color of two different and
distinct pianos is the result of an arrangement by Claude Debussy in 1891.
Variations on a Theme by Beethoven, Op. 35 is the first and most
substantial of a handful of original pieces that Camille Saint-Saëns
(1835–1921) wrote for two pianos. The eight variations plus a fugue, presto,
and coda are based on the Trio from the Menuetto third movement of
Beethoven's Piano Sonata No. 18 ("Hunt"). It is a fairly strange choice for a
theme; its short phrases consist of leaping chords followed by a brief, more
melodic figure. On the other hand, it is perfect from a duo standpoint
because the chords echo and are easily split between the two performers.
Saint-Saëns's variations are comparable to Beethoven's own variation
writing in their diversity of style and complete pianism. Saint-Saëns was
able to use the two pianos to create almost orchestral sonorities, yet keep
the music accessible. The variations move from an arpeggiated version
of the theme to a filled-out lyrical version, a partial inversion, pounding
chords, and another arpeggiated version before heading into a funeral
march. The march and the following section both feature exotic harmonies
that give a more mysterious and Eastern flavor to the music. The fugue,
presto, and coda are the meat of the work, requiring a certain amount of
élan and a considerable amount of ensemble skill to be done well. Using an
earlier master's work as inspiration, Saint-Saëns crafted a classic work for
the piano duo repertoire.
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MOCM Morning Music
Wednesday, June 13, 2018 at 10:30 am
Pillsbury Theatre, 560 Music Center
Suite for violin, clarinet, and piano, Op. 157b
1) Ouverture: Vif et gai
2) Divertissement: Anime
3) Jeu: Vif
4) Introduction et Finale: Modere. Vif
Angie Smart, violin
Scott Andrews, clarinet
Angela Kim, piano

MILHAUD

Caprice on Danish and Russian Airs, Op. 79
Nadine Hur, flute
Jelena Dirks, oboe
Scott Andrews, clarinet
Angela Kim, piano

SAINT-SAËNS

Six Romanian Folk Songs 			
BARTÓK
1) Joc cu bâta (Dance with sticks)
Arr. Z. Szekely
2) Braul (Waistband Dance)
3) Pe loc (Stamping Dance)
4) Buciumeana (Hornpipe Dance)
5) Poarga româneasca (Romanian Polka)
6) Maruntel (Quick Dance)
Angie Smart, violin
Nina Ferrigno, piano
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Trio for flute, cello, and piano, Op. 86 		
1) Allegro molto
2) Andante
3) Allegro giocoso
Nadine Hur, flute
Bjorn Ranheim, cello
Angela Kim, piano

MARTINŮ

A new perspective.
chamberprojectstl.org
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String Serenade
Thursday, June 14, 2018 at 5 pm
First Congregational Church of Webster Groves
Serenade for 2 violins and viola, Op. 12 		
1) Allegramente
2) Lento, ma non troppo
3) Vivo
Catherine French, violin
Maria Schleuning, violin
Edward Gazouleas, viola

KODÁLY

String Quintet No. 2 in G Major, Op. 111 		
1) Allegro non troppo, ma con brio
2) Adagio
3) Un poco allegretto
4) Vivace ma non troppo presto
Catherine French, violin
Maria Schleuning, violin
Edward Gazouleas, viola
Kazuko Matsusaka, viola
Jennifer Lucht, cello

BRAHMS
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Zoltán Kodály composed his Serenade for two violins and viola in
1919–20, shortly after his second String Quartet, during a time when
he was dealing with personal difficulties. Together with Bartók and
Dohnányi, he had taken part in the Music Directorship in the 1919
Hungarian Soviet Republic, for which he was publicly resented. He wrote
only a handful of pieces during those years and after the Serenade, he
composed nothing more until 1923. The Serenade’s path to international
renown began in Salzburg in 1922 during a chamber music festival. It was
performed by the Amar-Hindemith Trio, with the composer Paul
Hindemith playing the viola. The work met with immediate critical
acclaim. The Serenade impressed Bartók very much. “This composition,”
he wrote, “is a genuine, modern product of Hungarian culture. It is
extraordinarily rich in melodies with exotic characteristics influenced
by the strong rubato of old peasant music.” The Serenade is scored for the
unusual combination of two violins and viola. The first movement
Allegremente starts out with a dancing feel. The movement progresses
with quite a few changes of tempo and a manner that is hard to predict.
The following Lento, ma non troppo starts with an evocative, shadowy
viola solo over a tremolo in the second violin. The first violin replies with a
chirping, bird-like figure. Eventually the first violin takes over the melody
line, then dialogues with the viola using the movement's melodic
material. Eventually the tremolo lets up and a high violin cadenza is
heard. The tremolo resumes while the violin is still playing its solo, and
sustained chords under fragmented melodic phrases bring the movement
to a close. The third movement, Vivo, is a vigorous finale that surges to
driving, rustic folk-dance rhythms.
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Johannes Brahms (1833–1897) wrote Quintet for two violins, two violas
and cello in G major, Op. 111 in the summer of 1890. It was supposed to
be his last work. In December 1890 Brahms sent his publisher an
alteration to the finale of the quintet, including this instruction: "With
this note you can take leave of my music, because it is high time to
stop." The following spring he wrote out his will and decided to
concentrate only on unpublished works he deemed worthwhile,
dispensing with the others and with composing anew. Although this
did not end up the swansong to his composing, the Op. 111 quintet has
a valedictory feel. The opening of the first movement derives from
sketches Brahms had made in Italy for a fifth symphony. Laboring
under a tremolo accompaniment from the other four instruments, the
cello has an arpeggiated, leaping main theme. As the movement
progresses, the theme dissolves and a second group of themes
emerges. Whereas the cello plumbed the warm depths of its register
at the beginning of the movement, at the recapitulation the violin
soars high above the tremolo accompaniment. Brahms’s favorite
string instrument, the viola, introduces the theme of the ensuing
Adagio. Wistful and transparent, the Adagio is marked by unexpected
shifts between major and minor and finally closes on D major. The
composer's long-time friend Elisabeth von Herzogenberg found the
Adagio and the Minuet much to her liking, recognizing in them "such
perfect unity of emotion, vigor and effect." Fragments of first-movement themes appear in the opening melody of the minuet-like third
movement, set in G minor, while the coda revisits the G major trio.
The fourth movement is peppered with a Hungarian csárdás flavor,
especially its animated coda.
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Festival Finale
Saturday, June 16, 2018 at 7 pm
E. Desmond Lee Concert Hall, 560 Music Center
Contrasts for violin, clarinet, and piano 		
1) Verbunkos
2) Pihenő
3) Sebes
Celeste Golden Boyer, violin
Scott Andrews, clarinet
Angela Kim, piano

BARTÓK

And I Always Thought 				
Maria Schleuning, violin
Scott Andrews, clarinet
Nina Ferrigno, piano

BRESNICK

Intermission
Piano Quintet in F Minor 			
1) Molto moderato quasi lento
2) Lento, con molto sentimento
3) Allegro non troppo, ma con fuoco
Maria Schleuning, violin
Catherine French, violin
Kazuko Matsusaka, viola
Jennifer Lucht, cello
Hugh Hinton, piano
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FRANCK

In August 1938, preeminent violinist József Szigeti and jazz clarinetist
Benny Goodman, both as an outlet to work together and as a means of
supporting new US émigré Béla Bartók (1881–1945), decided to
commission the great composer to write a duo for clarinet and violin
with piano accompaniment, consisting of two contrasting
movements with cadenzas for both the clarinet and violin. The result
of this request was Contrasts, for violin, clarinet, and piano, a threemovement work nearly three times the duration of the original
request. The music is an amalgam of abstracted Hungarian folk music
combined with Romanian dance melodies, Bulgarian and Greek
meters, and a first-class command of 20th century compositional
techniques. Though the piece was conceived and written by Bartók
as the full three movement work we have come to know, he omitted
the second movement from the first performance in order to adhere
strictly to the original commission for two movements. Verbunkos,
the first movement, is based on a military recruitment dance, and
characterized by a bouncy rhythmic figure and passages that alternate
between this and a slow Hungarian lullaby, combining the two in an
almost macabre juxtaposition of ideas. The second movement, Pihenő
(Relaxation), is purely atmospheric. Its lack of a strong pulse stands
in contrast to the driving beats in both of the outer movements. The
final movement, Sebes (Fast Dance), is a frenzied dash, whose only
detour is an off-balance, but still quick-moving section in the uncommon meter (8+5)/8. The beginning of the final movement calls for the
use of a violin with several of its strings tuned differently (scordatura).
This yields a courser, rougher sound that suggests the playing of a folk
musician.
Martin Bresnick’s (b. 1946) And I Always Thought, for clarinet, violin and
piano is a musical trope based on two poems of Bertolt Brecht—
"And I Always Thought" and "Legend of the Unknown Soldier Beneath
the Triumphal Arch." Though this composition consists only of "poems
without words," it is the hope of the composer that an attentive
listener might sense and follow its lyric trajectory.
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César Franck (1822–1890) spent much of his career in obscurity as a
composer, serving as organist at various Parisian churches and
teaching at public schools and religious institutions. When Franck fell
in love with one of his pupils, he had a flood of compositional
inspiration. Out of this artistic revival came his Piano Quintet in F Minor
(1879), a Violin Sonata, a String Quartet, and his D Minor Symphony.
Franck’s wife knew about the affair and boycotted everything that was
inspired by it. “His organ pieces are everything that are admirable,”
Mme. Franck is quoted as having remarked, “but that quintet—ugh!”
She never attended any performance of the Piano Quintet, and
became furious at the mere mention of the work. One hears in the
music the great inspiration from which Franck developed his
language, the Germanic traditions of Bach and Beethoven, through
to Wagner. The work is contrapuntal and yet extremely expressive,
calling repeatedly for the broadest possible range of dynamics. A three
movement work, the Quintet’s themes wind their way through the
entirety of the piece, evolving and transforming to take on ever new
characters. The great composer Camille Saint-Saëns, himself, played
the piano part at the premiere. Although the piece was an immediate
hit with the audience, Saint-Saens was offended by the work’s
expressive sensuality. During one of the curtain calls, Franck walked
on stage and asked him to accept the manuscript as a token of
gratitude for his splendid performance; he had inscribed it “To my
friend Camille Saint-Saëns.” Saint-Saëns left the score on the piano
and abruptly walked offstage. Franck later rededicated the
composition, and it now bears an inscription to his student Pierre
de Bréville.
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ARTIST BIOGRAPHIES
Scott Andrews has been Principal Clarinet of the St. Louis Symphony
since 2005. Prior to joining the SLSO, he was a member of the
Boston Symphony Orchestra. He collaborates regularly with Seiji
Ozawa in Japan at the Matsumoto Festival and as Solo Clarinet of the
Mito Chamber Orchestra. Scott was for many years the Woodwind
Department Chair at Boston Conservatory and a faculty member of
the Tanglewood Music Center in Lenox, Massachusetts. He has also
taught at the Pacific Music Festival and the Aspen Music Festival and
School. He is a founder and director of the Missouri Chamber Music
Festival.
Celeste Golden Boyer joined the St. Louis Symphony as Second
Associate Concertmaster at the start of the 2011–2012 season. Celeste
began her musical studies at three years of age. When she was nine
years old, she became a student of Arkady Fomin, violinist in the
Dallas Symphony, and at fifteen, Celeste was accepted into the Curtis
Institute of Music, studying with Jaime Laredo and Ida Kavafian. She
then received her Master of Music degree at the Cleveland Institute
in 2007. Celeste is a laureate of several national and international
competitions. Most notably, she was the Bronze Medalist at the
International Violin Competition of Indianapolis in 2006. Celeste
has appeared as soloist with numerous symphony orchestras around
the world, including the St. Louis Symphony, the Latvian Chamber
Orchestra, and the Dallas and Indianapolis Symphony Orchestras.
She has attended the Aspen and Marlboro Music Festivals, and has
performed with the Orchestra of St. Luke’s and the Fort Worth
Symphony Orchestra.
Cellist Hannah Collins is a dynamic performer and collaborator
devoted to diverse forms of musical expression. Winner of
De Linkprijs for contemporary interpretation, Hannah takes an active
role in expanding the repertoire for cello. She continues to catalyze
and champion the works of compelling young composers with New
Morse Code, her duo with percussionist Michael Compitello. Hannah
and Michael were finalists in the 2014 Concert Artists Guild
Competition and recipients of a Chamber Music America Classical
Commissioning Grant for a new work by Christopher Stark entitled
The Language of Landscapes. Hannah earned a B.S. in biomedical
engineering summa cum laude from Yale College and also holds
graduate degrees in cello performance from the Yale School of Music
and the Royal Conservatory of The Hague.
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Michael Compitello is a dynamic, “fast rising” (WQXR) percussionist
active as a chamber musician, soloist, and teaching artist. With cellist
Hannah Collins as New Morse Code, Michael has created a singular
and personal repertoire through long-term collaboration with some
of America’s most esteemed young composers. Michael is Assistant
Professor of Percussion at the University of Kansas. Michael earned
a DMA and MM from the Yale School of Music, and a BM from the
Peabody Conservatory where he studied with renowned percussionist
Robert Van Sice.
Jelena Dirks began studying the piano at age 5 and took up the oboe at
11. After graduating summa cum laude from St. Olaf College in
Minnesota, Jelena went on to receive dual Masters Degrees in Piano
and Oboe Performance from the University of Michigan. Jelena was on
the faculty of DePaul University where she taught both piano and oboe
and was the woodwind coordinator. She is highly sought after as both
a teacher and performer and has performed with Lyric Opera, the
Chicago Philharmonic, and five years of regular performances, tours,
and recordings with the Chicago Symphony Orchestra. She plays
chamber music whenever possible, most often as the oboist for the
critically acclaimed Prairie Winds Quintet. She was appointed to the
position of Principal Oboe of the St Louis Symphony by Music Director
David Robertson in December of 2013.
Nina Ferrigno, piano, is a founding member of the Boston-based
Calyx Piano Trio which has excited audiences throughout the United
States with expressive ensemble playing and brilliant virtuosity. As a
member of the trio, she is committed to bringing classical music to
new audiences and expanding the repertoire. She has performed with
such ensembles as the St. Louis Symphony, Boston Symphony, Boston
Pops, and the Boston Modern Orchestra Project (BMOP).
Ms. Ferrigno is a graduate of New England Conservatory of Music,
where she received degrees with distinction. Her principal teachers
were Wha Kyung Byun and Randall Hodgkinson. Ms. Ferrigno is a
founder and director of the Missouri Chamber Music Festival in
St. Louis.
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Violinist Catherine French is a native of Victoria, British Columbia
where she began Suzuki studies on the violin at the age of four.
A frequent soloist, Ms. French has appeared with orchestras and in
recital throughout Canada and the United States, and made her
Carnegie Hall debut in 1992. She has been a participant in the
Portland, Lake Winnipesaukee, Marlboro, and Carolina Chamber
Music Festivals. Ms. French is a graduate of Indiana University, where
she received a Bachelor of Music degree and a Performer's Certificate,
and the Juilliard School, where she earned a Master's degree. Her
major teachers have included Dr. Lise Elson, Miriam Fried, Felix
Galimir and Joel Smirnoff. Ms. French joined the violin section of the
Boston Symphony Orchestra in September 1994. She can be heard
in the Boston area as a member of Collage New Music and the Calyx
Piano Trio, and in performance with other BSO members as part of
the Prelude concerts at Symphony Hall and other local venues.
Edward Gazouleas is professor of viola at the Indiana University
Jacobs School of Music. He previously held the Lois and Harlan
Anderson Chair in the Boston Symphony viola section and was on the
faculties of Boston University College of Fine Arts, the New England
Conservatory of Music, and the Tanglewood Music Center. An active
recitalist and chamber music player, Gazouleas performs frequently as
a viola and piano duo with Pei-Shan Lee. He was a prize winner at the
International String Quartet Competition in Evian, France and has
performed with members of the Borromeo, Muir, Lydian, and
Audubon string quartets. He has held teaching positions at Boston
Conservatory, Wellesley College, and Temple University, and was a
member of the Pittsburgh Symphony under Lorin Maazel.
Mr. Gazouleas attended Yale and received a Bachelor of Music degree
from the Curtis Institute, where he studied with Michael Tree and
Karen Tuttle.
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Hugh Hinton, pianist, serves at Merrimack College as Director of
Campus Music Activities and leads the Merrimack Schola, the
liturgical music ensemble of Campus Ministry. Hugh enjoys a varied
musical career as a pianist, choral director, liturgical musician, and
arranger. As a concert pianist, he has performed across the United
States and in many foreign countries including Japan, Australia,
Russia, and throughout the Middle East. Hinton has been a member
of the pioneering contemporary music group Core Ensemble since its
founding. Core Ensemble has received national recognition for their
unique programs, dubbed “chamber music theatre,” that focus on
themes of diversity, multiculturalism, and social justice. Hugh earned
a bachelor’s degree from Harvard University, and Master of Music and
Doctor of Musical Arts degrees from New England Conservatory.
A passionate teacher, he has taught at the Longy School of Music of
Bard College and at the College of the Holy Cross.
Nadine Hur made her debut with the Honolulu Symphony at age 11
and has concertized in Europe, Asia, and throughout the US. She has
performed at Carnegie Hall, Lincoln Center, the Kennedy Center, and
the Library of Congress. Formerly principal flutist of the Knoxville
Symphony, she has performed with the Boston Symphony,
Philadelphia Orchestra, Minnesota Orchestra, and St. Louis
Symphony. As a founding member of the Zephyros Quintet, she was
awarded both the grand and first prizes in the Fischoff National
Chamber Music Competition. A longtime student of Julius Baker and
Jeffrey Khaner, she studied at the Curtis Institute of Music
and earned a Master of Music degree from the Juilliard School. She
later earned Juilliard's professional studies certificate under Jeanne
Baxtresser and studied privately with Keith Underwood.
Angela Jeong Hyun Kim began piano studies at the age of four in her
native South Korea. At 16, Ms. Kim came to the United States to
continue her music studies with world-renowned pedagogue
Wha Kyung Byun. As an avid performer of new music, Ms. Kim works
with the Callithumpian Consort and collaborates with percussionist
Andre Sonner, in the Boston based Piano/Percussion Duo performing
new music for the genre as one of the very few groups that exist in the
country. Formerly, Ms. Kim had served on the theory faculty at the
New England Conservatory of Music. In 2017, she joined Southern
Illinois University Edwardsville as an Assistant Professor in Piano and
as director of the keyboard area.
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Jennifer Lucht, cellist, is a native of North Carolina. As a chamber
musician, she has been heard in performances at the Kennedy Center,
Weill Recital Hall, Tanglewood, the Ravinia and Bravo! Vail Festivals.
She has been concert soloist with orchestras including the
Metamorphosen Chamber Orchestra and Vermont Symphony.
Ms. Lucht is currently a member of the Calyx Piano Trio and performs
with the Boston Pops Esplanade Orchestra in Boston and on tours
throughout the US, Canada, and Japan. She is Director and a founder
of the Carolina Chamber Music Festival in New Bern, North Carolina,
and can be heard in chamber music recordings on the New World,
Albany, and Archetype labels. Ms. Lucht received her Bachelor and
Masters degrees from Indiana University and continued postgraduate studies at the New England Conservatory of Music. Her
major teachers include Janos Starker, Tsuyoshi Tsutsumi, Laurence
Lesser, Colin Carr, and Carter Brey.
Violist Kazuko Matsusaka has pursued a varied career in chamber
music, orchestra, and teaching. In 2016 she completed a 25-year career
in the Boston Symphony Orchestra. As a teacher she has held positions
at the New England Conservatory and Longy School. She was a long
time participant of the Yellow Barn Music Festival and the
International Musical Arts Institute. She began her studies at the age
of three and her teachers included Eric Rosenblith, Josef Gingold
and John Graham. Ms. Matsusaka is also a certified therapeutic riding
instructor and a skilled equestrian.
Cellist Bjorn Ranheim was appointed to the St. Louis Symphony in
2005 and is a member of the Sun Valley Summer Symphony in Idaho.
He has appeared as soloist on multiple occasions with the
St. Louis Symphony and Colorado Music Festival. Mr. Ranheim is
highly visible throughout the St. Louis region, presenting recitals,
educational programs and chamber music performances. Seeking
out new directions and partners in music making, Mr. Ranheim has
collaborated with internationally known jazz musicians, sharing the
stage and recording studio with Branford Marsalis, Christian
McBride, Peter Martin, Jeremy Davenport, and Brian Owens. In the
spring of 2011, Mr. Ranheim appeared on the nationally renowned
radio program, "A Prairie Home Companion," performing alongside
jazz vocalist, Erin Bode, and her trio. Mr. Ranheim is a founding
member of The 442s, an acoustic string ensemble that pursues
innovative, genre-defying music making and collaborations.
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Mr. Ranheim studied at The Cleveland Institute of Music under the
tutelage of Stephen Geber, former principal cellist of the Cleveland
Orchestra. He lives in the heart of St. Louis with his wife Dorie, their
two beautiful daughters, Inga and Freya, and Hungarian Vizsla, Ruby.
Maria Schleuning, violinist, has been a member of the Voices of
Change Modern Music Ensemble since 1996 and Artistic Director since
2009. An advocate of new music, she has worked with many of the
leading composers of our day. She has premiered many new works,
including “Dream Catcher,” a solo violin work written especially for
her as a gift by Augusta Read Thomas. Maria has been a member of the
Dallas Symphony since 1994. She studied with Josef Gingold at Indiana
University, with Yfrah Neaman at the Guildhall School in London, and
with Joel Smirnoff at the Juilliard School.
Angie Smart has been a First Violinist with the St. Louis Symphony
since 1998. Originally from England, she began violin lessons at the
age of six and won a scholarship to study at Chetham’s School of Music
at the age of 13. She continued her studies in the US in 1990 where she
attended the University of Miami, Lamar University in Texas, and
completed her master’s degree at Rice University in Houston.
Ms. Smart has performed extensively in Europe and the US with
representation by Encore Concerts, and has appeared as soloist with
the St. Louis Symphony, Alhambra Chamber Orchestra, Gorton
Philharmonic, Lamar Chamber Orchestra, and both Chethams’
Chamber and Classical Orchestras. Ms. Smart has participated in
summer festivals such as the Sun Valley Summer Festival and the
Missouri River Festival of the Arts, among others. She has been a
Pro-Am Coach and performing artist for MOCM since the inaugural
season.
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MISSOURI CHAMBER MUSIC FESTIVAL DONORS
This list reflects gifts received May 22, 2017 through May 25, 2018.

With support from the Regional Arts Commission
Brahms & Beyond Circle
Sponsor ($1,000 to $2,999)
Drs. Siroth Charnond and Cami Watkins
Crofton Diving Industries
Mr. and Mrs. Douglas Dirks
Members Circle
Associate ($750 to $999)
Anonymous
Nina Ferrigno and Scott Andrews
Dr. and Mrs. Kenneth Smith
Patron ($500 to $749)
Ms. Sharla Anderson
Ms. Marie-Helene Bernard
Mr. and Mrs. Ian Cruikshank
Mr. and Mrs. Dana Gobrecht
Jennifer Lin and Tom Osborn
Ms. Barbara Ottolini
Mr. David Robertson & Ms. Orli Shaham
Friend ($250 to $499)
Mr. and Mrs. Shawn Albin
Mr. Harold A. Ellis
Mr. and Mrs. Maurice Ferrigno
Mr. and Mrs. Donald Franz
Mr. Edward Gazouleas and Ms. Kazuko Matsusaka
24

(Friend continued)
Ms. Luise Hoffman
Dr. Linda Peterson
Laura and Bob Roeder
Steve and Janice Seele
Mr. and Mrs. Jonathan Shulan
Mr. Mark Thiel
Supporter ($50 to $249)
Anonymous (2)
Ms. Victoria Altvater
Mr. and Mrs. Robert Barrett
Mr. Michael Biggers
Ms. Susan Blain
Ms. Deborah Bloom and Mr. Chris Carson
Ms. Mary Reid Brunstrom
Ms. Elaine Coe
Bruce and Susan Creditor
Ms. Jill Cumming
Ms. Nancy Daby and Ms. Donna Coffman
James and Elizabeth Dowd
Mr. and Mrs. Kevin Farrell
Stephen and Edith Feman
Mr. Alan Fiddleman
Mr. Byron Fleming
Ms. Felicia Foland & Ms. Kati Guerra
Ms. Catherine French
Ms. Jeanine Garesche
Ms. Jennifer Gartley
Ms. Margaret Gilleo
Mr. and Mrs. Wayne Hanebrink
Ms. Anne Hetlage
Dr. Liz Hiliker
Jason and Laura Jordan
Mr. CJ Jost, Jr.
Mr. and Mrs. Jeffrey Kaplan
Mr. and Mrs. Larry Katzenstein
Ms. Nicole Kovaluk
Ms. Jennifer Lucht
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(Supporter continued)
Ms. Ann Mandelstamm
Ms. Helen McCallie
Mr. and Mrs. Brian McKenna
Mr. and Mrs. James Miller
Mr. and Mrs. Robert Moody
Mr. Bill Moriarty
Ms. Correne Murphy
Jennifer Nitchman and Nick del Grazia
Mr. William Paul
Dr. Marshall Poger
Wendy Plank Rosen
Mr. Mitchell Rotman
Mr. and Mrs. Walter Schuster
Bente and Neil Seitz
Mr. Ray Simon and Mr. Mel Pashea
Ms. Angie Smart
Mr. and Mrs. Gary Smith
Mr. and Mrs Stephen Snodgrass
Ms. Susan Sontag
Gabriel and Simon Steinbach
Mr. and Mrs. Daniel Steinmeyer
Mary and Derrick Stiebler
Ms. Eugenia Thoma
Mr. and Mrs. Stephen Trampe
Ms. Barbara Uhlemann
Mr. and Mrs. James Von der Heydt
Jason and Julie Weber
Mr. and Mrs. Pat Welch
Mr. Paul Wentzien
Dr. Christian Wessling
Mr. George Yeh
Suzanne and Ted Zorn
Matching Gifts
The Boeing Company
Monsanto
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IN-KIND CONTRIBUTIONS
Reverend David Denoon, Dr. Ray Landis and the staff of the
First Congregational Church of Webster Groves
The Community Music School of Webster University with special
thanks to Leigh Anne Huckaby
Webster University with special thanks to Jean Huber and Nathan
Coleman
Jennifer Gartley, the Faculty and Staff of the Washington University
Department of Music
Jennifer Lin, Marketing & Public Relations
Pan Galactic Company
Laura & Bob Roeder, Festival Housing
Janice & Stephen Seele, Festival Housing
Radio Arts Foundation
Chamber Project St. Louis

SPECIAL THANKS
Hands on Volunteer Staffing
Correne Murphy
George Yeh

Interested in volunteering
or sponsorship and playbill
advertising opportunities?
Please call 314.882.0053
or email us at feedback@
mochambermusic.org.
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THE MOCM FESTIVAL FUND
Our primary goal in developing the Missouri Chamber Music
Festival is the contribution we are making to the musical life of
St. Louis and the state of Missouri. Part of our mission is to present
concerts in smaller venues to keep the excitement and immediacy of
live performance visceral for our audiences. As a result, ticket revenue
only covers a fraction of the cost of MOCM concerts, visiting
artists, commissioning projects, and the MOCM Pro-Am Intensive. We
depend on the Festival Fund to make up the difference. The Festival
Fund is maintained by area arts councils and generous individuals like
you. The MOCM Festival Fund supports program expenses including:
* artist's fees
* visiting artist travel and housing expenses
* new music commissioning fees
* visiting composer residency and lecture fees
* concert space rental
* instrument rental
* recording engineers

Members Circle
Your generous donation enables MOCM realize its mission and
continue its musical activities. Your tax-deductible gift helps secure
our future as an important thread in the cultural fabric of Missouri.
Supporter ($50 to $249)
* advance notice of special events
* recognition in the MOCM Festival playbill
Friend ($250 to $499)
* the benefits above
* invitation to a MOCM dress rehearsal
Patron ($500 to $749)
* the benefits above
* two complimentary tickets to any Festival concert
Associate ($750 to $999)
* the benefits above
* invitation to a private event
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The Brahms & Beyond Circle
Become a member of The Brahms & Beyond Circle to support the
commissioning of new works, fund recording projects, and sponsor
visiting artists and composers. Benefits include all preceding plus
invitations to private events with festival artists and directors.
Sponsor ($1,000 to $2,999)
Partner ($3,000 to $4,999)
Leader ($5,000 to $9,999)
Angel ($10,000 and above)
For more information about donating to MOCM,
visit www.mochambermusic.org/support.html or
call 314.882.0053. Thank you for your generous support!

A new perspective.
chamberprojectstl.org
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Yes! I would like to contribute to MOCM.
Here is my tax-deductible donation.
Complete the information below and mail your check payable to
Missouri Chamber Music, Inc. and this form to MOCM, Inc.,
211 South Elm Avenue, St. Louis, MO 63119.
Donations can also be made online at mochambermusic.org.
Questions? Call 314.882.0053 or feedback@mochambermusic.org.

m
m
m
m
m

Supporter $50 to $249
Friend $250 to $499
Patron $500 to $749
Associate $750 to $999
Brahms & Beyond Circle $1,000+

m I have enclosed a check for $
m I would like my donation to be anonymous.
m I have requested that my donation be matched by my company.
Company name
Name
Address
City 				

State

Zip

Phone
Email

Thank you for your generous support!
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Name(s) to appear in playbill

SAVE THE DATES!
MOCM SEASON 9
+ February 15–17, 2019:
MOCM Composer Spotlight,
The Music of Hannah Lash
+ June 10–16, 2019: Festival Concerts
+ June 2019: Pro-Am Chamber Music
Workshop for adult amateur musicians

mochambermusic.org
314.882.0053

Photo: Jennifer Lin

St. Louis’ Classical
Radio Station
The Radio Arts Foundation St. Louis

The only LOCAL, community
supported
Classical Music Radio Station in
the St. Louis Region.
We are committed to outstanding
programming in support of the Arts
for the benefit of the St. Louis
Community.
featuring...
Symphonies from LA, Chicago, San Francisco, NY
Philharmonic, Milwaukee and Detroit
Inside Classical Guitar with St. Louis’ own Bill Ash
Chamber Music from Chamber Music Society of Lincoln
Center, St. Louis Chamber Society w/Philip Barnes
Opera with Tom Sudholt, Jazz Collective w/Jason Church
& At the Crossroads Blues Music

Join Jim Doyle, Jim Connett, Kathy Lawton Brown, Tom
Sudholt and Julie Schuster

107.3 FM

96.3 HD2

Streaming @ www.rafstl.org

