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A Message from the Directors
Welcome to the Inaugural Season of the Missouri Chamber Music Festival! We are
delighted to celebrate with you our love of chamber music and hope that MOCM
concerts inspire you long after the final notes ring.
We are thrilled to invite so
many wonderful musical
artists to share their talents
with us this season. Several
of our gifted musicians live
right here in Saint Louis, you
may even know some of us
already. Others have come
to join us from different parts
of the country and are sure
to become new friends to St.
Louis audiences. For our artists this time to collaborate is rewarding and we know
you’ll be energized by their musical voices. MOCM is unique in the Saint Louis area
as a concentrated celebration of the art of chamber music, from pen to performance.
This can only be experienced here in Webster Groves, and we are excited that you
are a part of it.
Please sit back and enjoy the music this evening. We look forward to meeting and
speaking with you at the reception following the concert. We hope that you will have
the opportunity to enjoy many of our Festival events, a future concert, or Pre-Concert
Talk with Derek Bermel, and that you’ll be left eagerly anticipating Season Two as
much as we will.

Nina Ferrigno
Scott Andrews
Directors, Missouri Chamber Music Festival
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2011 Festival Artists
Scott Andrews, clarinet
Amadi Azikiwe, viola
Derek Bermel, composer
Melissa Brooks, cello
The Calyx Piano Trio
Ashley Emerson, soprano
Nina Ferrigno, piano
Catherine French, violin
Jennifer Lucht, cello
Maria Schleuning, violin
Board of Directors
Nina Ferrigno, President, Artistic Director
Melissa Brooks, Vice President
Scott Andrews, Secretary,Artistic Director
Advisory Council
Jennifer Lucht,
Director, Carolina Chamber Music Festival
Anna Reinersman,
Director, Carolina Chamber Music Festival
David Robertson,
Music Director, St. Louis Symphony Orchestra
Gil Rose,
Music Director, Boston Modern Orchestra Project
Marc Thayer,
Director of Education, American Voices
Festival Manager
Kalen Mayo

Lori Brinkman
Elaine Coe
Alan Fiddleman
Jean Gardiner
Jennifer Gartley
Adrianne Honnold

2011 Volunteers
Dana Hotle
Ryan Mayo
Correne Murphy
Jennifer Nitchman
Laura Reycraft
Judy Roberts

Angie Smart
Jan Stokes
Tina Ward
George Yeh
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Missouri Chamber Music Festival presents

HARVEST SONG
Thursday, June 23 • 5 p.m.
Ashley Emerson, soprano
Scott Andrews, clarinet
Nina Ferrigno, piano
Maria Schleuning, violin
Amadi Azikiwe, viola
Three Madrigals. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Martinû
for Violin and Viola                                                           
1 Poco allegro
2 Poco andante
3 Allegro
Quatre Chansons de Jeunesse. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Debussy
for Voice and Piano                                                          
1 Pantomime
2 Claire de Lune (1re Version)
3 Pierrot
4 Apparition
Mulatash Stomp. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bermel
Der Hirt auf dem Felsen, D. 965
for Voice, Clarinet and Piano

Schubert

{Notes/Translations on pages 6-9}

This concert is presented in collaboration with
Opera Theater of Saint Louis.
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HARVEST SONG
Notes

Bohuslav Martinu (1890-1959) was a Czechoslovakian composer born in the
Bohemian town of Policka. An accomplished violinist - a prodigy, in fact - Martinu
chose the more difficult path of composition which eventually took him to Paris to
study with Roussel. With the pressures accompanying World War II, Martinu emigrated to the United States in 1941. Here, he wrote some of his most iconic works,
including the Three Madrigals from 1947. Martinu’s most immediate inspiration for
the Three Madrigals was a performance of the Mozart violin-viola duets by Joseph
and Lilian Fuchs, a brother-sister duo who subsequently received the dedication.
But the pieces reveal, even more clearly, his attachment to Czech idioms, and
his long-standing fascination for the flexible declamation of the English madrigal.
Intended to be performed together, the Three Madrigals are arranged in a familiar
fast-slow-fast pattern.
Claude Debussy (1862‐1918) was arguably the most influential French composer of his generation. His harmonic innovations have had a profound influence
on composers ever since. In song, Debussy chose to set poetry of his contemporaries, notably Verlaine and Mallarmé. Verlaine in particular drew much of his imagery from music, thus lending his words to Debussy’s settings. In this young collection, Quatre Chansons de Jeunesse (1882-1884), he created a world of commedia
dell’arte disguise, a mask of sophistication that half‐conceals deeper emotions. The
commedia dell’arte was a semi-improvised type of Italian theatre, popular from the
early 16th century into the 18th, which influenced the development of opera. The
musical finesse and the exquisite ambiguities of this art form appealed to the young
Debussy. These four songs were written for Marie‐Blanche Vasnier, a singer with
whom the young Debussy was infatuated but they were not published until after
his death. With the exception of the last song, all the melodies deal with characters
or situations found in the commedia dell’arte. The first song “Pantomime” creates
four little vignettes, showing Pierrot, Clitandre the lover, Cassandre the old fool,
and Harlequin the incorrigible jester, and finally young Columbine. “Clair de lune”
is set at a moonlit gathering; the perfect occasion for merriment, but in fact there
is sadness beneath the game of masks and disguise. “Pierrot” is strolling down
the street after the wedding of Harlequin. He is approached by a flirtatious girl as a
bright moon looks skeptically at the scene. The final song of the set, “Apparition,”
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HARVEST SONG
Notes

begins with the recollection of the day of the lovers’ first kiss. Suddenly, the poet’s
thoughts are interrupted by a flashback; the vision of a young woman which fades
into the illusion of a mother figure. Debussy expresses the fallen paradise exquisitely in his setting, dealing with the music of word associations, harmonies and
appropriate dynamics to enhance the opposition between the two visions.
Derek Bermel’s works draw from a rich variety of musical genres, including classical, jazz, pop, rock, blues, folk, and gospel. Hands-on experience with
music of cultures around the world has become part of the fabric and force of his
compositional language. Mulatash Stomp was written while he was studying at the
University of Michigan with William Albright. It evokes a wild all-night Hungarian
party, and the Hungarain accents in the music are parenthetical to the particularly
American inflection throughout the piece. Though an early composition, one can
distincly hear the jazz, blues and folk elements that will define his musical voice.
Derek says of the piece:
“Mulatash Stomp was written for the Broadview Trio in 1991 when I was a student
in Ann Arbor . While I was working on the piece, my teacher William Albright mentioned that he had once spent a wild evening at an all-night ‘Mulatas’ (the authentic
Hungarian spelling) and the idea stuck in my mind. Having never been to a true
Mulatas, I called my second-hand piece “Mulatash” and wove a techno- rhythm
into the mix for some added American late-night spice.” - Derek Bermel
It is believed that Der Hirt auf dem Felsen (The Shepherd on the Rock) is the
last song composed by Franz Schubert (1797-1828). Ralf Wehner writes, “that
for all his mastery of the lied, Schubert had great difficulty finding public recognition
in his lifetime. Among the few highlights of his career was a concert at the Vienna
Musikverein in March 1828. Several Lieder and chamber works were performed
which were all received with tumultuous applause. Seeing this as a favorable sign,
Schubert threw himself into his work once again, writing keyboard sonatas, a string
quartet and the E-flat major Mass. He wrote several lieder including the Shepherd
on the Rock.” This song stands apart from most of Schubert’s other lieder for solo
Harvest Song continued on page 8
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HARVEST SONG
Notes/Translations

Harvest Song continued from page 7
voice not only because it is scored for a second instrument but also because of its
multi-sectional, cantata-like character. Originally scored for clarinet, piano and solo
voice, the poem for Shepherd on the Rock is a combination of the work of Wilhelm
Müller with two verses by Karl August Varnhagen von Ense added just before the last
Müller text. Schubert’s setting was created specifically for this special combination
of instruments and voice. Although described by Schubert as a ‘Lied’ (song), it is
really more of an operatic aria. It was composed specially for the early nineteenth
century Austrian operatic soprano Pauline Anna Milder-Hauptman, who had asked
Schubert to compose a brilliant concert aria for her, specifying a piece which would
allow her to express a wide range of feelings and would be suitable for a ‘large audience.’ The vocal line, solo clarinet and piano are closely interwoven, thus creating an
organic texture which does equal justice to the piece’s claims to be treated both as a
chamber work and as a concertante aria.

Translations
Claude Debussy
Quatre Chansons de Jeunesse
1. Pantomime (Paul Verlaine)
Pierrot who is nothing like Clitandre
Empties a flask without much waiting
And, practical, slices into a paté.
Cassandre at the end of the avenue
Sheds a displeased tear
Over her disinherited nephew.
Colombine dreams,
Surprised to sense a heart on the breeze
And at hearing voices in her heart.

2. Claire de lune (Paul Verlaine)
Your soul is a choice landscape
Where charming bergamaskers go
Playing the lute and dancing and almost
Sad in their fantastic disguises.
They sing the while in the minor mode
Of conquering love and the easy life,
They do not seem to believe in their happiness
And their song mingles with the moonlight,
With the calm moonlight, sad and beautiful,
That makes the birds dream in the trees
And the fountains sob with ecstasy,
Those tall, svelte fountains among the marbles.

Missouri Chamber Music Festival 2011
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HARVEST SONG
Translations

3. Pierrot (Théodore de Banville)
Good Pierrot, contemplated by the crowd,
Having done with Harlequin’s wedding
Wanders dreamily along the Boulevard
du Temple.
A young girl with a supple blouse
Vainly importunes him with her roguish glance;
And meanwhile, mysterious and polished,
Making him her most precious delight,
The white moon with horns like a bull
Casts a sideways glance
At his friend Jean Gaspard Debureau

Franz Schubert
Der Hirt auf dem Felsen
(Wilhelm Müller,
Karl August Varnhagen von Ense)

4. Apparition (Stéphane Mallarmé)
The moon grew sad.
The seraphim in tears, dreaming,
Their bows in hand,
Drew from dying viols,
In the calm of misty flowers,
White sobs that slipped across blue corollas.

The further my voice travels,
The clearer it returns to me
from below.

That was the blessed day of your first kiss.
My dreaming, fond of making me a martyr,
Has grown drunk on the perfume of sadness,
--Without regret or disappointment—
On the harvest a dream leaves in the heart
that has reaped it.
Thus I wandered,
My eyes fixed on the aged paving stones,
When, with sun-touched hair,
You appeared on the street, in the evening,
Laughing before me,
And I seemed to see the fairy
With the halo of light
Who long ago in my lovely spoiled-child’s
dreams passed by.
Leaving to snow down
Ever from her half-opened hands
White bouquets of scented stars.

When on the highest cliff I stand,
Gaze down into the deep valley
and sing,
The echo from the ravines
floats upwards
From the dark valley
far away.

So far from me does my love dwell
That I yearn for her more ardently
over there.
With deep grief I am consumed,
My joy is at an end;
All hope on earth has left me;
I am so lonely here,
I am so lonely here.
So longingly sounded the song in the wood,
So longingly it sounded through the night,
Drawing hearts heavenwards
With wondrous power.
Spring is coming,
Spring, my joy;
Now I will make ready to go journeying.

www.mochambermusic.org
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BRIGHT MUSIC
Friday, June 24 • 7 p.m.

THE CALYX PIANO TRIO
Catherine French, violin
Jennifer Lucht, cello
Nina Ferrigno, piano
Trio in E major, KV 542. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Mozart
1 Allegro
2 Andante grazioso
3 Allegro
Four Movements for Piano Trio. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Sheng
1 8th = 54
2 qu = 72
3 qu = 112
4 8th = 66 (Nostalgia)
~ pause ~
Trio in A minor. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Ravel
1 Modéré
2 Pantoum; Assez vif
3 Passacaille; Très large
4 Final; Animé
{Notes on pages 12-13}
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BRIGHT MUSIC
Notes

Only four days after Wolfgang Amadeus Mozart completed his E major Piano Trio,
he finished the Symphony No. 39 in E-flat (K. 543), and within six weeks he had completed No. 40 (K. 550) and No. 41 (K. 551, the “Jupiter”). While those final symphonies
represented the highest level to which that form had yet been raised, the trios were
offered as music designed for amateur performers. There is nothing condescending
in the writing, however. To the contrary, there was a good deal about them that was
virtually without precedent: first of all, their sheer substance, and, no less conspicuously, a change in the status of the stringed instruments. While so many piano trios of
this period are little more than solo pieces for the piano with obligatory embellishment
by the violin and cello, Mozart gave the string instruments more substantial material
and a more equal footing with a generous helping of concertante material, producing a
piano trio with more or less equal prominence for the strings. He was so pleased with
this one in E major that he immediately sent the work to his sister in Salzburg, asking
her to play it for Michael Haydn, the great Joseph Haydn’s brother, and took it with him
on the German tour in which he apparently introduced his new symphonies; there is a
record of his performing it at the Saxon court. Some 60 years later it became a favorite
of another pianist-composer, Frédéric Chopin.
E major is a key of great harmonic adventurousness for Mozart. The two outer movements are striking for their melodic content and (in the finale especially) the concertante
writing for each of the three instruments. The central Andante grazioso, in a French
rondo form which Mozart used frequently in earlier works, also exhibits a great deal of
imagination in its harmonic and contrapuntal treatment.
Four Movements for Piano Trio was commissioned by the Walter W. Naumburg Foundation for the Peabody Trio, winner of the Naumburg Chamber Music
Award. The work was first performed by the Peabody Trio at Alice Tully Hall, Linciln
Center, New York City on April 24, 1990. The folkloric style and prelude-like first movement of Four Movements for Piano Trio is constucted through the use of heterophony,
a device typical of Asain music. The second movement of the work is based on a
humorous and joyful folk song from Se-Tsuan. In the third movement, a savage dance,
the melody grows through a series of “Chinese sequences” (my own term to describe
a type of melodic development each time the initial motive is repeated, consequently
lengthening its duration and widening the tessitura). The last movement evokes a lonesome nostalgia. -Bright Sheng
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Notes

Maurice Ravel’s Trio pour piano, violon et violoncelle is regarded as one of the
major works of the piano trio genre in the twentieth century. It’s originality, extended
technical requirements, and strength of musical expression have afforded it an important and permanent position in the standard repertoire of the piano trio. Ravel was
heavily influenced in his composition by Basque culture and folk rhythms. Since he
usually found it difficult to pursue composition in Paris because of its unrelenting social
life, he would return frequently to St. Jean-de-Luz, a small town on the Bay of Biscay
in Southwestern France in the Basque country, only a few miles from the Spanish
border and near the town of his birth. He felt quite at home in this area even though
he was actually raised in the sophisticated atmosphere of Paris. Living in St. Jean-deLuz enabled him to work virtually undisturbed. He spent almost every summer there
composing, walking, swimming, boating, and visiting with friends. The enormous influence of Basque and Spanish dance music and rhythms on Ravel is clearly evident in
the majority of his works. In 1913, Ravel conceived of the idea to compose a piano
concerto called Zazpiak Bat that was to reflect folk influences of his birthplace Zazpiak
Bat is Basque for “the Seven are One,” which is the motto of the Basque nationalists
who wished for the seven Basque provinces of France and Spain to be united into
one country. The concerto was already underway when he began work on the Trio.
Ravel would have heard a great deal of Basque dance music in the cafés of St. Jeande-Luz in the summers he spent there, and a surviving fragment of the score to the
concerto reveals that the traditional Basque rhythmic alterations of two and three beats
into groups of eight found its way very clearly into the work. The work on the soonto-be-abandoned concerto greatly influenced Ravel’s composition of the Trio. Ravel
knew that writing a piano trio would be difficult because of the instrument’s disparate
sonorities, and struggled with incorporating the harmonic and melodic devices of the
new, modern French sound into the limitations of the trio. Ravel ended up drawing on
orchestral qualities and compositional techniques and colorations such as trills, tremolos, harmonics and glissandi to create a sonority larger than that of the traditional trio.
He would often voice the piano part between the two octave space of the string parts
and extensively explores the highest and lowest range of all the instruments to fill out
the sonority, creating the illusion of an orchestral sound.
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SUBLIME FINALE
Saturday, June 25 • 7 p.m.
Scott Andrews, clarinet
Nina Ferrigno, piano
Catherine French, violin
Maria Schleuning, violin
Amadi Azikiwe, viola
Melissa Brooks, cello
Jennifer Lucht, cello
Terzetto in C major, Op. 74 . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Dvorák
for 2 Violins and Viola
1 Introduzione - Larghetto
2 Scherzo
3 Tema con Variazioni
Language Instruction. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Bermel
for Clarinet, Violin, Violoncello and Piano
~ pause ~
String Quintet in C major, D. 956. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Schubert
1 Allegro ma non troppo
2 Adagio
3 Scherzo: Presto-Andante sostenuto-Presto
4 Allegretto
{Notes on pages 16-17}
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Notes

Antonín Dvorák’s Terzetto in C major, Op. 74 was composed in early 1887 for the
express purpose of amateur music making. A young chemistry student with a love of
the violin was at the time renting rooms in Dvorák’s house, and the composer thought
it would be fun to play some music with the young student (Dvorák had been a violist)
and his violin teacher. Unfortunately for the student, both of the Terzetto’s violin parts
proved excessively difficult, and Dvorák was not able to use the piece as intended.
Happily enough, however, we still have the Terzetto. The piece is an enjoyable truffle in
four movements. The first movement has a rather innocent main theme, the gestures
of which are tossed about by the three instruments. In the Larghetto Dvorák manages
to create the impression of a countermelody when the melody is given a second statement simply by taking the middle voice and moving it up top. The scherzo is a wonderful movement built along the same vigorously rhythmic thematic lines that we find in the
scherzos for larger ensembles. The theme and variations finale takes up a tune that is
poised somewhat indecisively between C major and C minor. The theme itself sounds
like a cadence or a bit of recitative to a never to be heard aria. And what follows are a
series of nine variations in a variety of moods and textures, then a restatement of the
theme followed by three rapid variations that serve as a coda.
Grammy-nominated composer and clarinetist Derek Bermel has been widely
hailed for his creativity, theatricality, and virtuosity. In addition to his composition and
clarinet studies at Yale and Michigan, he has also studied ethnomusicology and orchestration in Jerusalem with André Hajdu, later traveling to Bulgaria to study Thracian
folk style with Nikola Iliev, to Brazil to learn caxixi with Julio Góes, and to Ghana to study
Lobi xylophone with Ngmen Baaru. He describes his composition Language Instruction thusly:
    “I began working on Language Instruction while studying Brazilian Portuguese language tapes. During the piece the players assume quasi-theatrical roles. The clarinet
attempts to ‘teach’ various phrases to the string players, with particular emphasis on
the inflections. The players respond with uncertainty at first, and at different speeds.
The cellist parrots the phrases faster and more eagerly, the violinist more timidly. As
with the language-tape process, the learning progresses slowly, with the ‘teacher’ often breaking down the phrases into constituent parts and combining them with other
phrases. Because of the slow speed of retention, the piece at times takes on a ‘minimalist’ form.                                              
It soon becomes clear that one student in the ‘class’ poses a particular difficulty. The
pianist cannot imitate the inflections correctly, being unable to gliss along a single note.

Missouri Chamber Music Festival 2011
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This proves frustrating for the pianist, who is eager to participate in the lessons. After
various tantrums, he/she discovers a solution--adapt the phrases to fit the instrument’s
particular limits (or ‘accent’). This moment proves to be a significant event in the drama,
and the string players, intrigued, begin to switch allegiance to their new ‘teacher’”.
-Derek Bermel
The String Quintet in C major, D. 956 (op. posth. 163), by Franz Schubert was composed during the summer of 1828, two months before his death, and is Schubert’s
final chamber work. The Quintet was first performed 22 years later, in 1850 at the
Musikverein in Vienna. The work is now considered one of the greatest chamber music
compositions ever written, though it was thought by earlier critics to lack the polish appropriate to a work of high-classical art music. Seen now to represent a high point in
the entire chamber repertoire, the Quintet is deeply sublime, with moments of unique
transcendental beauty. It incorporates many unusual technical features, including the
final two notes: the flat supertonic (also known as the Neopolitan chord) and the tonic,
played forte in all parts.   
                                      
The work holds the distinction of being the only full-fledged string quintet in Schubert’s
repertoire. It also stands out for its somewhat unconventional instrumentation, employing two cellos instead of the customary two violas. Most other string quintets follow the
example of Mozart and call for an ensemble consisting of the four standard instruments
of the string quartet (two violins, viola, and cello), plus a second viola. Schubert decided
to replace the second viola with an additional cello, thereby enhancing the richness of
the quintet texture’s lower register.        
In common with Schubert’s other late works (the Symphony in C, the Piano Sonata, D. 960), the opening movement is broadly expansive, accounting for more than
one-third of the total length of the piece. The second movement is in three part ABA
form. The outer sections, in E Major, are of an otherworldly tranquility. The central
section is intensely turbulent; it breaks in on the tranquility almost cruelly, in the unrelated key of F Minor. When the opening music returns, there is a running 32nd
note passage in the second cello which seems to have been motivated by the turbulence that came before it. In the last three measures of the movement, Schubert somehow ties the entire movement together harmonically with a quick, brilliant
modulation to the F minor of the middle section and an immediate return to E Major.
Sublime Finale continued on page 18
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Sublime Finale continued from page 17
The Scherzo is symphonic and large-scaled, with the open strings of the lower instruments exploited in an innovative manner to create a volume of sound which seems
beyond the capabilities of five stringed instruments. The middle section, or trio of this
movement is an unearthly slow march which seems out of time and place, almost looking forward to the sound world of Gustav Mahler. The last movement is an exuberant
rondo with clear Hungarian influences.
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Mark Your
Calendars . . .
the 2nd Season of the
Missouri Chamber
Music Festival
will be here before you
know it.
June 21 - 24, 2012
The glorious String and
Piano trios of BEETHOVEN
the sunny DVORÁK Piano Quintet
a celebration of JEAN FRANCAIX
on his centenary
Wonderful artists from around
the country join local favorites for the
Second Festival Season

Don’t miss a minute of MOCM
keep watch at mochambermusic.org for more information
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the Artists
Scott Andrews, clarinet
Praised as ‘’elegant’’ in the Boston Globe and ‘’extraordinary’’ by
the New York Times, Scott Andrews has been critically acclaimed in
solo and chamber music performances across the country. A soughtafter collaborative musician, Mr. Andrews has performed with many
of today’s leading artists, including Jaime Laredo, Robert Mann,
Christian Tetzlaff, Kim Kashkashian, and Ursula Oppens. An avid
proponent of new music, he has performed with organizations such
as Composers in Red Sneakers, the Auros Group for New Music and Boston Musica Viva. Mr.
Andrews has appeared as a solo artist with the Ying String Quartet, the Calyx Piano Trio, and
the Boston Symphony Chamber Players among many others.
As Principal Clarinet of the Saint Louis Symphony Orchestra since 2005, Mr. Andrews has
appeared each season as a concerto soloist, most recently with David Robertson conducting
Aaron Copland’s Clarinet Concerto. Before joining the Saint Louis Symphony, Mr. Andrews had
been a member of the Boston Symphony Orchestra for 11 years and has also performed with
the Philadelphia Orchestra and the Saito Kinen Orchestra. He has lectured and given classes
throughout the United States as well as in Europe and Japan. Mr. Andrews was for many years the
Woodwind Department Chair at Boston Conservatory and a faculty member of the Tanglewood
Music Center in Lenox, Massachusetts. He collaborates regularly with Seiji Ozawa in Japan at the
Saito Kinen Festival and as Solo Clarinet of the Mito Chamber Orchestra.
Originally from Virginia, Mr. Andrews studied piano and violin before discovering the clarinet,
studying with Edward Knakal of Virginia Beach. He attended the Virginia Governor’s School
for the Arts and also studied at the Interlochen Music Center in Michigan. He graduated with
distinction from the New England Conservatory of Music where he was a clarinet student of
Harold Wright.
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the Artists
Amadi Azikiwe, viola

www.amadiazikiwe.com
Amadi Azikiwe, violist and conductor, has been heard in recital in
major cities throughout the United States, such as New York, Boston,
Cleveland, Chicago, San Francisco, Pittsburgh, Houston, Baltimore,
and Washington, D.C., including an appearance at the U.S. Supreme
Court. Mr. Azikiwe has also been a guest of the Chamber Music
Society of Lincoln Center at the Alice Tully Hall in New York, and at
the Kennedy Center in Washington D.C. He has appeared in recital
at the Piccolo Spoleto Festival in Charleston, on the “Discovery” recital series in La Jolla, at the
International Viola Congress, and at the American Academy of Arts and Sciences. Since then,
he has performed throughout Israel, Canada, South America, Central America, India, Japan,
Hong Kong, and throughout the Caribbean.
As a chamber musician, Azikiwe has appeared in concert with the Chicago Chamber Musicians,
the Chester, Miro, St. Lawrence, Anderson, Arianna, Harrington and Corigliano quartets. He
was also a member of the Concertante Chamber Players, and is a former member of the Ritz
Chamber Players. Among Mr. Azikiwe’s prizes and awards are those from Concert Artists Guild,
the North Carolina Symphony, the National Society of Arts and Letters, and the Epstein Young
Artists Award from the Boys and Girls Clubs of America, with whom he still maintains a strong
artistic and mentoring association.
Mr. Azikiwe was previously the conductor of the Old Dominion University Chamber Orchestra
and the Atlanta University Center Orchestra. He was also a visiting faculty member of Indiana
University’s Jacobs School of Music in Bloomington, IN. Currently, he is on the faculty of James
Madison University, and Music Director of the Harlem Symphony Orchestra. He has guest
conducted for the Intercollegiate Music Association, at the Gateways Music Festival, and the
Trinity Opera Company.
Mr. Azikiwe has appeared as artist faculty at the Brevard Music Center, Apple Hill Center for
Chamber Music, Killington Music Festival, Mammoth Lakes Chamber Music Festival, Yachats
Music Festival, and the Aria International Academy in London, Ontario.
A native of New York City, Amadi Azikiwe was born in 1969. After early studies with his mother,
he began his formal training at the North Carolina School of the Arts as a student of Sally
Peck. He continued his studies at the New England Conservatory with Marcus Thompson and
conductor Pascal Verrot, receiving his Bachelor’s degree. Mr. Azikiwe was also awarded the
Performer’s Certificate from Indiana University, where he served as an Associate Instructor, and
received his Master’s Degree in 1994 as a student of Atar Arad.
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Derek Bermel, composer
Described by the Toronto Star as an “eclectic with wide open ears”,
Grammy-nominated composer and clarinetist Derek Bermel has been
widely hailed for his creativity, theatricality, and virtuosity. Currently serving as Artist-in-Residence at the Institute for Advanced Study, Composer-in-Residence with the Los Angeles Chamber Orchestra, and Creative Adviser to the American Composers Orchestra at Carnegie Hall,
Bermel has received commissions from orchestras across the country,
numerous chamber music and contemporary music ensembles, the
Guarneri Quartet, the violinist Midori and electric guitarist Wiek Hijmans, among many others.
Among his many awards he counts the Alpert Award in the Arts, the Rome Prize, Guggenheim
and Fulbright Fellowships and the Lily Boulanger Award. Last season Bermel performed as soloist
alongside Wynton Marsalis in his Migration Series, a work commissioned by the Lincoln Center
Jazz Orchestra and ACO. He also appeared as clarinet soloist with the Los Angeles Philharmonic
in conductor/composer John Adams’ Gnarly Buttons, and as soloist in his own concerto Voices
at the Beijing Modern Music Festival. The Philharmonia Orchestra in also produced an all-Bermel
concert as part of its Music of Today series at Queen Elizabeth Hall in London. Highlights during
this season include a return to Carnegie Hall for two premieres: a Koussevitzky Commission for
ACO conducted by Maestro Dennis Russell Davies, and as soloist in the world premiere of Fang
Man’s clarinet concerto. The recent CD of his orchestral works on BMOP/Sound was nominated
for a 2010 Grammy, and a new CD of his large ensemble works is due to be released in 2010 by
Alarm Will Sound. As an educator, Mr. Bermel founded the groundbreaking Making Score program for young composers at the New York Youth Symphony, and regularly leads masterclasses
at universities, conservatories, and concert venues worldwide. Bermel holds B.A. and D.M.A.
degrees from Yale University and the University of Michigan. His main composition teachers were
William Albright, Louis Andriessen, William Bolcom, Henri Dutilleux, André Hajdu, and Michael
Tenzer, and he studied clarinet with Ben Armato and Keith Wilson.

Catherine French, violin
Violinist Catherine French is a native of Victoria, British Columbia,
where she began Suzuki studies on the violin at the age of four. A
frequent soloist, Ms. French has appeared with orchestras and in recital
throughout Canada and the United States, and made her Carnegie
Hall debut in 1992. She has been a participant in the Portland, Lake
Winnipesaukee, Marlboro, and Carolina Chamber Music Festivals.
Ms. French is a graduate of Indiana University, where she received
a Bachelor of Music degree and a Performer’s Certificate, and the
Juilliard School, where she earned a Master’s degree. Her major teachers have included Dr.
Lise Elson, Miriam Fried, Felix Galimir and Joel Smirnoff. Ms. French joined the violin section of
the Boston Symphony Orchestra in September 1994. She can be heard in the Boston area as
a member of Collage New Music and the Calyx Piano Trio, and in performance with other BSO
members as part of the Prelude concerts at Symphony Hall and other local venues.
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Melissa Brooks, cello
Melissa Brooks has been a member of the Saint Louis Symphony
Orchestra since 1992. She is a native of New York City where from
1977-88 she attended the pre-college division of the Juilliard School.
Ms. Brooks received her undergraduate degree from the New
England Conservatory where she studied with Laurence Lesser. She
graduated from both schools with Distinction in Performance. Ms.
Brooks has performed chamber and solo concerts throughout the
country, including a duo concert with cellist Janos Starker. She has
won numerous awards and honors and was nominated by Leonard Bernstein for an Avery Fisher
career grant in 1988. She has participated in summer festivals such as Marlboro, Tanglewood,
Aspen, the Portland Chamber Music Festival, Concert Artists Guild Summer Festival, and the
Sun Valley Summer Festival, among others. Ms. Brooks appeared twice as soloist with the
SLSO under former Music Director Hans Vonk, and also performed Pierre Boulez’s demanding
Messagesquisse, scored for solo cello and six other cellos, under the direction of David
Robertson. Her most recent solo performances with the SLSO included J.C. Bach’s Symhony
concertante in A, C. 34 (with violinist Peter Otto, Jeffrey Kahane conducting), and Haydn’s
Sinfonia concertante (with an ensemble that included Barbara Orland, Andrew Gott, and Alison
Harney, Nicholas McGegan conducting). She is an active chamber musician and was a cofounder of the St. Louis based arts organization, Crossings Concerts.

Nina Ferrigno, piano
Nina Ferrigno, described by the St. Louis Post-Dispatch as “a magnificent pianist,” has appeared in major concert venues throughout
North America. She has performed with the St. Louis Symphony,
Boston Symphony, Boston Pops, and the Boston Modern Orchestra Project (BMOP), with whom she has been a core member since
its inception. Her festival appearances include those at Tanglewood,
Banff, Norfolk, the Skaneateles Festival, and the Coastal Carolina
Chamber Music Festival. Her appearance with members of the St.
Louis Symphony at the Pulitzer Foundation was touted as “the high point” of the evening by the
Post-Dispatch. Ms. Ferrigno is a graduate of New England Conservatory of Music, where she
received Bachelor and Master of Music degrees with distinction. Her principal teachers were
Wha Kyung Byun and Randall Hodgkinson. As a long-time member-director of the AUROS
Group for New Music and founding member of the Boston-based Calyx Piano Trio, Ms. Ferrigno is committed to bringing classical music to new audiences and strives to commission and
perform new works in a variety of settings. Her chamber music recording of Lansing McLoskey’s
“Tinted” was released by Albany Records in 2008.
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Ashley Emmerson, soprano
In the 2010-11 season, Ashley Emerson made her debut with the
Los Angeles Opera as Flora in The Turn of the Screw, conducted by
James Conlon and returns to the Metropolitan Opera as Papagena
in Die Zauberflöte. Ms. Emerson makes two important role debuts
this season, first Rosina in Il barbiere di Siviglia with Opera Grand
Rapids, followed by Marie in The Daughter of the Regiment with
Opera Theatre of St. Louis. Last season, Ms. Emerson appeared at
the Metropolitan Opera as Barbarina in Le nozze di Figaro and as one of the Young Lovers in Il
Tabarro. For her Seattle Opera debut, she created the role of Young Amelia in the world premiere
of Daron Hagen’s Amelia, directed by Stephen Wadsworth. She also appeared as Blonde in
Die Entführung aus dem Serail with the Boston Symphony Orchestra at Tanglewood. Ms.
Emerson was a Gerdine Young Artist with the Opera Theatre of St. Louis, where she covered
Florestine in The Ghosts of Versailles. In concert, Ms. Emerson was a featured soloist with the
Bangor Symphony Orchestra singing arias from Mozart’s Zaide, where she was described as
“sweet, defiant, and sensual, Emerson has the deep, gutsy sense of urgency that lends any
opera singer an air of dramatic authenticity (Bangor Daily News).” A recent graduate of the
Metropolitan Opera’s Lindemann Young Artist Development Program, Ms. Emerson appeared
at the Met in new productions of La Rondine and Macbeth, and made her professional stage
debut there in Le nozze di Figaro. Ms. Emerson completed her undergraduate studies at the
University of Southern Maine, where her roles included Pamina in Die Zauberflöte, Adele in Die
Fledermaus, and Isabelle/Madeline in The Face on the Barroom.

Jennifer Lucht, cello
Jennifer Lucht, cellist, is a native of North Carolina. As a chamber
musician, she has been heard in chamber music performances at
the Kennedy Center, Weill Recital Hall, Tanglewood, the Ravinia and
Bravo! Vail Festivals, and on the Greater Philadelphia Performing Artists Series and NPR’s live broadcast “Performance Today”. Praised
for “superb” playing by the Boston Globe and “beautiful, finely detailed sound” by the Boston Herald, she has been concert soloist with
orchestras including the Metamorphosen Chamber Orchestra and Vermont Symphony.
Ms. Lucht is currently a member of the Calyx Piano Trio and performs with the Boston Pops
Esplanade Orchestra in Boston and on tours throughout the US, Canada, and Japan. She is
Co-Director and a founder of the Carolina Chamber Music Festival in New Bern, North Carolina,
and can be heard in chamber music recordings on the New World, Albany, and Archetype labels. Ms. Lucht received her Bachelor and Masters degrees with a Performer’s Certificate from
Indiana University and continued her education with post-graduate studies at the New England
Conservatory of Music. Her major teachers include Janos Starker, Tsuyoshi Tsutsumi, Laurence
Lesser, Colin Carr, and Carter Brey.
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Maria Schleuning, violin
Maria Schleuning has been violinist for the Dallas-based contemporary
music ensemble Voices of Change since 1996, and was appointed
Artistic Director in 2009. An advocate of new music, she has worked
with many of the leading composers of our day, and has premiered
many new works, the most recent being “Dream Catcher”, a solo violin
work written especially for her as a gift by Augusta Read Thomas. The
world premiere performance was on May 3, 2009 in Dallas, TX.
An active chamber musician, Ms. Schleuning has performed in venues such as New York’s Alice
Tully Hall, Weill Hall, Merkin Hall, and the Museum of Modern Art, as well as numerous festivals
throughout the United States and Europe. Since 1993 she has been a faculty member at the
Bowdoin International Music Festival in Maine, and has served in the same capacity at Idyllwild
Arts in California since 2007. She has recorded with Continuum in New York, as well as in Dallas
with the grammy-nominated Voices of Change, and the Walden Piano Quartet.
A member of the Dallas Symphony since 1994, she has been featured as soloist with the orchestra
on many occasions. Other solo highlights include appearances with the Oregon Symphony, Seattle
Symphony, and with the Greater Dallas Youth Orchestra on a tour of Eastern Europe including
concerts at the Gewandhaus in Leipzig and the Rudolfinum in Prague. She studied with Josef
Gingold at Indiana University, where she was awarded the prestigious Performer’s Certificate; with
Yfrah Neaman at the Guildhall School in London, with a grant from the Myra Hess Foundation; and
with Joel Smirnoff at the Juilliard School, where she received her Master’s Degree.

The Calyx Piano Trio
The critically acclaimed Calyx Piano Trio features Nina Ferrigno, piano, Catherine French, violin, and Jennifer Lucht,
cello. All seasoned chamber musicians, the members of
the Calyx Trio have given chamber music concerts throughout the United States and abroad, exciting audiences with
their expressive ensemble playing and brilliant virtuosity. As
individuals, they have performed with leading national ensembles including the Boston Symphony, the Boston Pops, the St. Louis Symphony Orchestra,
and have been heard in chamber music performances at major festivals including Marlboro,
the Banff Centre, Ravinia and Tanglewood. In addition to being Trio in Residence at the Carolina Chamber Music Festival (2008, 2009), recent appearances include those at the Sheldon
Concert Hall (MO), the James Library (MA) and the Skaneatales Festival (NY). The Calyx Trio
presents dynamic programs featuring master works of the repertoire and fresh pieces by living
composers. Committed to expanding the trio repertoire, the Calyx Trio has worked with organizations including the Barlow Foundation to commission and premiere new works.
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Thank you to all the
Missouri Chamber Music Festival Donors!!
This list reflects gifts received as of June 1, 2011.
BRAHMS & BEYOND
Anonymous Donors (2)
ASSOCIATE
Ms. Ellen Post
PATRON
Crofton Diving Corporation, Portsmouth, VA
FRIEND
Dana and Camille Gobrecht
Robust Wine Bar
Jenny and Walter Shifrin
Ms. Angie Smart
Ms. Molly Strassner
Ms. Peggy Symes
Mr. and Mrs. Len Bull
Dr. and Mrs. Rod Coe
Dr. and Mrs. Robert Feibel
Mr. Alan Fiddleman

SUPPORTER

Mr. and Mrs. Silvian Iticovici
Mrs. Helga Lunsford
Ms. Julia Muller
Dr. and Mrs. Kenneth Smith

A SPECIAL THANKS TO THE WEBSTER GROVES COMMUNITY AND TO THE
FOLLOWING PEOPLE WHO HELPED MAKE THIS FESTIVAL POSSIBLE:
John Ahearn
Dr. Ray Landis and the staff at First
Congregational Church of Webster Groves
The Fabulous Women of
Chamber Project St. Louis
Beth Barr
Stanley and Arlene Browne
Randy Drilingas
Mr. and Mrs. Mike Hanrahan
Mr. and Mrs. Kevin Reardon
Mr. and Mrs. Bob Roeder

Mr. and Mrs. Denny Maginn
Jan Stokes
Lara Teeter, Head of Musical
Theater, Webster University
Dr. and Mrs. Kenneth Smith
Mr. and Mrs. John Morrison
Mr. Winston Calvert and the Law Offices of
Armstrong Teasdale
The Community Music School of
Webster Groves
Timothy O’Leary and the staff of
Opera Theatre of Saint Louis

Financial assistance for this project has been provided by
the Missouri Arts Council, a state agency.
Additional support provided by:
The Whitaker Foundation
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The MOCM Festival Fund
Our primary concern in developing the Missouri Chamber Music Festival is not ticket
revenue, but rather the contribution we are making to the musical life of St. Louis and the
state of Missouri. Part of our mission is to present concerts in smaller venues to keep the
excitement and immediacy of live performance visceral for our audience members. As a
result, ticket revenue only covers a fraction of the cost of MOCM concerts, visiting artists,
commissioning projects, and the MOCM Pro-Am Intensive. We depend on the Festival
Fund to make up the difference. The Festival Fund is maintained by area arts councils and
generous individuals like you!
The MOCM Festival Fund supports program expenses associated with the Missouri
Chamber Music Festival such as:
• artists fees
• visiting artist travel and housing expenses
• new music commissioning fees
• visiting composer residency & lecture fees
• concert space rental
• instrument rental
• recording engineers

Members
Your gift of any size enables MOCM to realize its mission and continue its musical activities.
Your gift encourages the others’ support and, together with all gifts, helps secure our future
as an important thread in the cultural fabric of Missouri. Your financial gift to the MOCM
Festival Fund is tax-deductible. In addition, MOCM offers the benefits below.
Supporter ($50 - $249) advance notice of special events
Friend ($250 - $499) the preceding benefit, plus: recognition in the MOCM Festival program
& an invitation to a MOCM dress rehearsal
Patron ($500 - $749) the preceding benefit, plus: two free tickets to the Festival concert of
your choosing
Associate ($750 - $999) the preceding benefit, plus: invitation to donor “Coffee Conversation” with festival composer and artists

The Brahms & Beyond Circle
Become a member of The Brahms & Beyond Circle to support the commissioning of new
works, fund recording projects, sponsor visiting artists & composers.
Adopt an Artist Program: for 1 week ($1000 - $1999)
for 2 weeks ($2000 - $2999)
Partner ($3000 - $4999)
Leader ($5000 - $9999)
Angel ($10,000 and above)

Donations are payable by check to:
Missouri Chamber Music, Inc.
211 South Elm Ave.
St. Louis, MO 63119
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Enjoying the Concert?
Would You Like To Hear More?
Please consider a tax-deductible donation to support MOCM and keep these
instruments singing!

I would like to make a gift to MOCM at the following level:

Brahms & Beyond Circle $1000 and up
Associate $750 - $999
Patron $500 - $749
Friend $250 - $499
Supporter $50 - $249
Print your name as you would like it to appear in the program:

Name:
Address:
Email:
Phone:
I would like my donation to be anonymous.
Check Enclosed
Make checks payable to Missouri Chamber Music Inc.
Mail to:

Missouri Chamber Music, Inc.
211 South Elm Ave.
St. Louis, MO 63119
Donate online at:
mochambermusic.org
For more information call 314-882-0053
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